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INTRODUCTION

While the industry globally has diminished the process of 
making simple fabrication with the economic compromise 
of low quality and cheap labor, artists have (re)gained an 
interest for specified material practice.
By emphasizing on the production and handling of artistic 
goods and values in a local, global and digital context we 
want to present a visual manifest of the artistic and cultural 
production process:

During our recent residency in China we visited several 
workshops where colleague artists have their art works 
produced. We got fascinated by the process of industrial 
manufacturing of art and culture as opposed to the romantic 
notion of the lonely artist in the studio. Therefore, we beca-
me interested in places where art is manufactured; where 
objects, as a proof of cultural identity are materialized. By 
doing so we intend to show that an artistic meaning is not 
only to be found in a finished artwork, but that anterior and 
posterior processes of artworks can be equally meaning-
ful. It also investigates how much we identify with cultural 
traditions expressed in the different processes of making.

Following this idea, we recently photographed three work-
shops in China producing a wide range of art, craft and 
kitsch. We would like to address that in these factories all 
kind of art is produced for all kinds of clients. In the world 
of art production an artwork for the Tate Modern under-
goes the same treatment as a crafted sculpture for a new 
Chinese restaurant in Amsterdam.

We are interested in the fact that these works of art are made 
and processed by the same people and the workers who

produce the works make no difference between “high” or 
“low art”. The artwork is unprejudiced treated as an object 
in its materiality with no reference or destination.

Further more we will scan places that focus on the last chain 
of cultural production: handling, selling and reselling arts 
and crafts by rather exposing the locations where trading 
is taking place instead of focusing on the actual arts and 
crafts. Thinking about collector’s fairs, museums, auctions 
and the associated logistics exposes the transformation of 
the object from sheer material to esteemed artwork and 
reveals the progressing appreciation toward the object. We 
intend to close the full circle of our concept by visually cat-
ching the storage, preservation and restoration of cultural 
goods, like large scale art storages, restoration studios or 
archeological excavation sites.
Ultimately, the photographic works of this series aim to 
determine the alliance between concepts, production, post-
production and the artwork itself. Or in other terms: the 
stages of the life of an artwork.
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